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The Moon-Abiding Pavilion, 1979
Yanagida Taiun

Frame, ink on paper
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Myptcn-foot room, what does it have? Should heaven and earth be different?

A single zither and books, a few tomes. What does one expect in the year of the

Flowers and bamboo on all sides, rabbit,

Luxuriant shade dispersing a lush scent. But to be tangled in the countless pro-and-con

The gate shut, no carriages come, thoughts?

The bright moon is my fair guest. Yet, too much talk palls;

Three people — the moon, my shadow, and So I sit and doze, startled only if my cap falls
me — chance to meet, off.

But then too there’s the Happy Earl, wine. Before the cock crows, I let out a laugh,

As my barren window gradually turns white.

Yuan Hao-wen (1190-1257)
Tr. John Timothy Wixted

The Happy Earl prompts me to song,

To which the toad and rabbit in the moon are
moved.

The tune’s autumn mode wrapped in
percussion of metal and stone,

. . Yuan Hao-wen was a high government
Makes the moon’s cassia tree look cold in the gh &

official who, refusing to serve the invading Mon-

wind. . .
Between heaven and earth, the moon and gols, retired and devoted the rest of his life to
me. — ’ poetic historical and literary pursuits, which in-

cluded a lengthy study of the great T’ang poet

Its light waning, it has passed its prak. i
s light waning, 1 14 P b Tu Fu, whose work appears in No. 19.

A primal essence penetrates to all;



